
 

MUTH 6700, Analytical Systems I 

Dr. Heidlberger, Fall 2016  Room 1004, heidlberger@unt.edu 

Meetings: TR 3.30-4.50 p.m., MUS 322    Office hours: TW, 11-12, and by appointment 

Final Essay due: Tuesday, December 13, 2016, at noon. 

 
v   SUBJECTS: Music Theory and Analysis from Rameau (early 18th century) to Riemann (late 19th century): 

Sources, Concepts, and Controversies. 

v   LITERATURE: Sources and basic research Literature on Carrel 402 (see reserve list). It is up to the 

participant to do his/her own research for primary and secondary literature for his/her presentation and 

essay topic. 

v   OBJECTIVES: Knowledge and understanding of concepts of theory and analysis of the 18th and 19th 

centuries. Critical assessment of the theoretical and practical consequences of these concepts for today’s 

understanding of compositional theory and analytical techniques. Understanding the epistemological 

diversity of Music Theory of this period, as an important component of the history of ideas 

(enlightenment, theory as criticism, natural sciences and music theory, Hegelian idealism, philosophy of 

history). Keep in mind that topics in this class are not predetermined, but will develop from class 

discussion, taking directions that might be unexpected. For this reason, it is essential that you follow the 

instruction as outlined under “Methods.” 

v   METHOD: Study of selected sources of the period by reading and discussing their content with 

reference to their historical and cultural context: author, “school,” audience, modes of transmission, 

methodology, discursive style, reception, paradigms of theory and practice. Each student will present 

two major presentations of one class session length, from two different topical areas (biographical, 

historical, conceptual). These areas are organized in six units (historical periods and theoretical 

concepts). 

The presentation usually consists of a small reading package for the class of selected passages from a 

primary source, and a handout/Powerpoint-Presentation, which includes primary and secondary text 

excerpts as well as commentaries by the presenter, based on the original reading, explanations, critical 

commentaries based on recent research of the respective topic. The presentation should be organized 

in a professional way, as if ready to be presented at an academic conference. Look into the Blackboard 

“business” folder for a file with more explanations on the grading of presentations. 

The role of the instructor should ideally be one of a mentor. This means that I will assist you in 

defining a topic by suggesting directions of the research, and towards the structure and content of the 
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presentation. However, it is a vital part of the class interaction to independently develop topics, based 

on the discussion in class. 

v   MEDIA: Bring a laptop computer to class, as we try to be as “paperless” as possible. Handouts will be 

provided (ahead of class) through Blackboard, and pulled up from Blackboard during class, likewise 

pdf-files of primary sources are being provided on Blackboard and need to be retrieved during class. If 

you don’t own a laptop you may borrow one from the College of Music Computer Lab. 

v   GRADING: ACTIVE PARTICIPATION in the discussion during the sessions is crucial for this class 

and will count toward the final grade by 20%.  The two presentations count 30%, and the final essay 

counts 20% of the final grade. Extra credit may be obtained by preparing “small” presentations on 

contextual topics, as they emerge from class discussion. 

v   FINAL PAPER: Due Date: Tuesday, December 13, 2016, at noon. One of the presentations during the 

semester will be selected and revised to become a final paper, in the style and quality of an advanced 

paper proposal for a professional article. This final paper should more focus more specifically on a 

research problem related to the respective topic. Look into the Blackboard “business” folder for more 

instructions for the writing of the final essay. 

v   GENERAL RULES AND REGULATIONS: I will not take attendance roll, but repeated absences will hurt 

your discussion participation grade, and also affects the quality of your presentation negatively. All 

University Policies on Academic Dishonesty/Cheating apply. 

 

 - See page 3, for topical areas 

  



 3 
 

v   TOPICAL AREAS (NOT TOPICS!):  

Unit I (week 1, 2) 

Theories on tonality and their relationship to 
philosophy and science of the 17. and early 18th 
centuries on theory and analysis  

(acoustics, chord generation, fundamental bass, 
triadic tonality and its consequences) 

Rameau (Mersenne, Saveur, Descartes) 

The ideal of Enlightenment and its influence 
on natural science and musc/art aesthetics 

Unit IV (week 6-7) 

Rameau-Reception and Controversies in late 
18th century German Theory; further 
developments of the musical “syntax,” period 
and form. 

Marpurg, Kirnberger (Rameau reception and 
contrapuntal theory) 

Koch, Riepel, Sulzer (musical syntax, 
periodication, music theory and terminology) 

Unit II (week 3) 

Critical methods in Theory; issues of musical 
“syntax” and rhetorics, Musica poetica” 
(German Theory and aesthetics until around 
1750) 

Mattheson, Sorge,  

 

 Unit V  (week 8, 9, 10) 

Late 18th and Early 19th Century: Harmonic and 
Form Analysis and Criticism 

G. Vogler (reductive numeral analysis) 

G. Weber (Roman numeral analysis, 
definitions of chord functions) 

Reicha, Fetis (compositional theory, melodic 
structure and historical perspectives) 

A.B. Marx (methods of analysis, sonata form), 
Lobe (compositional theory),  

Unit III (week 4, 5) 

Composition, Musical performance and 
Theory (effect and expression in music, 
harmony and figured bass) 

Quantz, C. Ph. E. Bach, Partimento 
instruction, Solmization and pedagogy in 
theory 

Unit VI (week 11, 12, 13) 

The formation of theoretical systems in the late 
19th Century, their origins and ramifications 

Moritz Hauptmann (dialectic theory) 

Weitzman’s augmented triads, and Liszt’s 
practice 

Helmholtz, Stumpf (psycho-acoustic 
approaches) 

v. Oettingen, Sechter, Riemann (dualistic 
theory, “Tonnetz”) 

For more detailed instruction on topical areas see the respective file in the “business” folder on BB. 


